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GLEANINGS FROM AMERICAN ART CENTERS 

J> The largest sum ever set aside for artistic decoration of a public 
building in this country, will be expended on the new Pennsylvania 
State House at Harrisburg, Pennsylvania. For the sculpture three 
hundred thousand dollars will be spent, and one hundred and fifty 
thousand for the mural painting. The former will be executed by 




LA VANNE DE MONTIGNY 
By Abert D. Gihon 



Sculptor George Grey Barnard, while Edwin A. Abbey and Miss 
Oakley will undertake the mural work. The Governor's room will 
be the particular work of Miss Oakley. Mr. Barnard says there will 
be four divisions of sculpture. The principal group will represent 
"The Apotheosis of Labor," in bronze, and will be placed at the 
base of the dome. The group will be thirty-five feet high, and will 
embrace four colossal figures and three magnificent representations of 
horses. The other groups will be of marble, and will be allegorical. 
«* Edwin H. Blashfield has completed his decoration for the new 
Baltimore court-house, and after being exhibited for a few days at the 
Arts Club in New York, it was sent to Baltimore. It is about twelve 
by thirty-five feet in dimensions, and represents Washington sur- 
rendering his commission as commander-in-chief of the army. Instead 
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of the usual historical illustration, Mr. Blashfield has rendered his 
theme partly in allegory. It is to Columbia, a seated female figure, 
that the general surrenders his commission, and other beautiful women, 
typifying Maryland, Prosperity, Commerce, War, History, etc., are 
grouped on either side. In the side panels men, women, and children 
in the characteristic dress of the period are skillfully introduced, and 
at the extreme ends of the decoration the guns and bayonets of a 
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A MISTY MORNING 
By John G. Saxton 



retreating line of soldiers form an effective device. It is simple in 
composition and very decorative, and has already been ranked by 
competent critics among the finest mural paintings our American art 
has produced. This court-house already owns an important mural 
decoration by C. Y. Turner, and another is being executed by Edward 
Simmons. A third of the cost of these is being borne by the Munici- 
pal Art Society of Baltimore. 

J> John Flanagan, the American sculptor, has recently put in place in 
the building of the Congressional Library at Washington the clock 
upon which he has been at work for several years. It is a monu- 
mental production, as it had to be to fit into the e?tsemble of the great 
octagon reading-room at the center of the building for which it was 
commissioned. Mr. Flanagan's clock is set between two columns 
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against the 
wall on the 
second ar- 
caded story, 
just over the 
entrance into 
the rotunda 
from the 
grand hall. 
That part of 
the design 
which em- 
braces the 
dial is formed 
of various- 
colored mar- 
bles. The 
dial itself, 
which is three 
feet in diam- 
eter, is in gilt 
bronze, 
framed with 
a wreath and 
garlands of 

intertwined oak and laurel, also in bronze. The hands of the clock 
are formed of two serpents in enameled copper. On either side of 
the dial are seated figures in bronze typifying the Reader and the 
Writer. The background above the clock is in mosaic, in which the 
signs of the zodiac are figured. The massive group in bronze which 
surmounts the timepiece consists of three figures, Time in the center, 
with Day and Night attending him. Day and Night have each their 
appropriate attributes, the former scattering flowers and Night her 
stars and a comet. Beneath this elaborate work there is a small 
bronze in high relief, entitled "The Swift Runners," in which the 
sculptor indicates the passing on of the torch of knowledge by the 
exhausted devotee to his unwearied successor. 

Jt> William Merritt Chase announces that next summer he will take a 
limited number of pupils to Holland. The class will be located near 
Haarlem. In addition to working from the landscape and model out 
of doors, one of the features of the trip will be the study of the old 
Dutch masters, special attention being paid to the works of Frans 
Hals. Excursions will be made to Amsterdam, The'Hague, and other 
neighboring places of interest. 

Jt The Society of American Portrait Painters is now full fledged, its 
officers being Eastman Johnson, president; A. A. Anderson, vice- 
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By Charles Hopkinson 
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president; and Hubert Vos, secretary. The purpose of the society 
is to press the claims of home artists for portrait commissions against 
the horde of foreign portrait-painters who come over and reap rich 
rewards while having little but their foreign names and inability to 
speak English to recommend them. The society already includes 
John S. Sargent, Frank Fowler, R. W. Vonnoh, William M. Chase, 
Frank Duveneck, George C. Munzig, Benjamin C. Porter, William 
Thorne, Thomas W. Wood, Irving Wiles, W. M. Paxton, Alphonse 
Jpngers, and Orrin Peck. 

«jfc Pittsburg school children, pupils of every ward school in the city, 
will during the present school year be given the opportunity to study 
large photographic reproductions of the Carnegie Institute collection 
of paintings. For months past, photographers and frame-makers 
have been preparing a "school" set of photographs. Each photo- 
graph bears a label giving the title, the artist, and brief biographical 
sketch, including a list of noted works. The period of exhibition 
at each school 
wi 11 be two 
weeks. The 
plan providing 
for the circula- 
tion of these 
photographs is 
purely in the in- 
terest of educa- 
tion, and was 
adopted early 
in the spring at 
a conference of 
the Principals' 
Association 
and the repre- 
sentative of the 
department of 
fine arts of the 
institute. In 
addition to 
furnishing a set 
of framed pho- 
tographs for 
exhibition, the 
institute will 
furnish sets of 
photographs to 

as many schools WELLg CATHEDRAL _ THE chain gate 
as desire a per- By Colin c. Cooper 
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manent exhibition at the actual cost of printing. The photographs 
represent the highest achievement of photography, and will be added 
to from year to year. 

J» The addition to the Metropolitan Museum of New York, of an 
imposing front on Fifth Avenue, is now complete. It has been two 
years under construction, and cost one million dollars. It forms the 
grand main entrance to the museum, which in time will be extended 
both north and south along the avenue from Seventy-ninth to Eighty- 
fifth streets. Through the entrance doors the visitor comes into a 
grand hall fifty-four feet wide and one hundred and three feet long, 
at the end of which are two smaller halls or galleries. Opposite the 
entrance rises an imposing staircase twenty-four feet wide, leading to 
the upper galleries, while around the great hall runs an open gallery. 
This large hall is sprinkled with statuary, the central space being 
occupied by Biondi's well-known group, termed "Saturnalia." 

J> J. Pierpont 
Morgan's pur- 
chases of Euro- 
pean antiqui- 
ties, pictures, 
and works of art 
during the year 
1902 will aggre- 
gate five million 
dollars, accord- 
ing to the Du- 
veen brothers, 
who are regu- 
larly employed 
by the New 
York multi- 
millionaire and 
his American 
fellows in scour- 
ing the Euro- 
pean treasure 
market. Begin- 
ning with the 
acquisition of 
the four-hun- 
dred- thousand- 
dollar, fifteenth- 
century, Gothic- 
Flemish tapes- 
try for a time 

A SEA BREEZE . J . , c . , 

By Caroline Peart ,n the ^OUth 
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Kensington 
museum, 
M organ ' s 
recent buy- 
i n gs are 
stated to in- 
clude the 
most costly 
selections 
of ancient 
paintings, 
marbles, 
bronzes, 
plate, rugs, 
armor, carv- 
ings , and 
furniture 
ever bought 
by an in- 
dividual 
purchaser 
since deal- 
ings in arts THANAT0S 

and gems By Karl T. F. Bitter 

became an 

established business. Most of the treasures are stored in England 
and on the Continent, the owner not desiring to add sixty per cent 
to their cost by paying the duties necessary to take them to the 
United States. 

^ H. A. McNeil has made his first sketch for the monument to be 
presented to the city of Portland, Oregon, by Mrs. D. P. Thompson 
and her daughters. It is a group of two Indians, called "The Coming 
of the White Man," and will stand on a massive pedestal of granite 
or of natural boulders. The site in the City Park and the sketch have 
been accepted by the Park Board. One Indian stands upright with 
folded arms; another supporting his left hand on a spear has taken 
a step forward, and with his right points out the approaching pale- 
faces. Both figures are partly draped, and their shields are behind 
them, resting on the ground. They will be in bronze slightly larger 
than life. 

& A notable addition to the collection of statuary owned by the 
Pennsylvania Academy of the Fine Arts is a figure in marble by 
Rodin, which was recently given by Alexander Harrison. It is a 
small work, representing a nude woman half-kneeling and half-lying, 
with her hair streaming out and mingling with the flow of water from 
an overturned vase by her side. 



